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Born Leeds, England. 

1981 –  Lives and works in Sydney, AUS, 

1976 – 1981 Lived and worked New York, USA. 

 

Education 

 

1979-80  Artist in Residence, State University of New York, Purchase, New York 

1977-78  New York Studio School,Fellowship, New York, USA                                          
1975-77  Slade School of Fine Art, University College London, MA, London 
1971-74 Winchester School of Art, UK. B.A., 1st Hons, Winchester, UK  
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1968  Jacob Kramer School of Art, Leeds, UK 
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2011  Australia Council Visual Arts Board Fellowship 
2000  Pollock-Krasner Foundation Grant 
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1993   Australia Council Fellowship 
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HFC Award, UCL London 
NYSS Fellowship, New York Studio School, New York    

1973  Hampshire Art Travel Award (New York) 
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