HILARIE MAIS

Education

1979-80

1977-78
1975-77
1971-74
1970-71
1968

Awards

2011
2000
1999
1994
1993
1987
1977

1973

Born Leeds, England.
1981 — Lives and works in Sydney, AUS,
1976 — 1981 Lived and worked New York, USA.

Artist in Residence, State University of New York, Purchase, New York

New York Studio School,Fellowship, New York, USA

Slade School of Fine Art, University College London, MA, London
Winchester School of Art, UK. B.A., 1st Hons, Winchester, UK
Bradford School of Art, Bradford,UK

Jacob Kramer School of Art, Leeds, UK

Australia Council Visual Arts Board Fellowship
Pollock-Krasner Foundation Grant

VISY Art Prize

The Blake Prize

Australia Council Fellowship

VA/CB Artist Grant

Boise Scholarship, Slade UCL London

HFC Award, UCL London

NYSS Fellowship, New York Studio School, New York
Hampshire Art Travel Award (New York)

Solo Exhibitions

2023
2022
2021
2019
2018

2017
2012
2011
2008
2007
2006
2005
2004

2002
2001
2000

1998
1997

MELT + FOLD, KRONENBERG MAIS WRIGHT, Sydney

Night Simile, Downs & Ross, New York

You are not supposed to know you are in it, s-y-d-n-e-y-s-y-d-n-e-y, Sydney
Hilarie Mais, KRONENBERG MAIS WRIGHT, Sydney

Hilarie Mais: TarraWarra Museum of Art, Victoria

Hilarie Mais: Drill Hall University Gallery, ANU, Canberra

Hilarie Mais: Museum of Contemporary Art , Sydney

Hilarie Mais: identifying structures, William Wright Artists Projects, Sydney
Hilarie Mais, John Buckley Gallery, Melbourne

Hilarie Mais, Christine Abrahams Gallery, Melbourne

Hilarie Mais, Sherman Galleries, Sydney

Hilarie Mais: Other Nature, Galerie Dusseldorf, Perth

Hilarie Mais: Divide, Sherman Galleries, Sydney

Hilarie Mais: Survey of Works 1974—-2004, Australian National University,
Drill Hall Gallery, Canberra

Hilarie Mais, Christine Abrahams Gallery, Melbourne

InSide: An Exhibition in Two Parts, Sherman Galleries, Sydney

Hilarie Mais, Christine Abrahams Gallery, Melbourne

Weather, Sherman Galleries, Sydney

Harbour of Life: Arrivals, Sydney Olympic Arts Festival exhibition,
Sherman Galleries, Sydney

Hilarie Mais, Christine Abrahams Gallery, Melbourne

Hilarie Mais: new works, Galerie Diuisseldorf, Perth
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1994
1992
1990

1989
1988
1987
1986
1984
1981
1979

1977

Hilarie Mais: Conversations, Sherman Galleries, Sydney
Hilarie Mais, Sherman Galleries, Sydney

Hilarie Mais, Christine Abrahams Gallery, Melbourne
Hilarie Mais: Retrospective: Australian works, 1990, Roslyn Oxley9 Gallery, Sydney
Hilarie Mais: Australian Works: 1982-1990,
Contemporary Art Centre of South Australia, Adelaide
Hilarie Mais: Plimsoll Gallery, Centre for the Arts, Hobart
Hilarie Mais, Christine Abrahams Gallery, Melbourne
Hilarie Mais, Roslyn Oxley9 Gallery, Sydney

Hilarie Mais, Roslyn Oxley9 Gallery, Sydney

Hilarie Mais, Christine Abrahams Gallery, Melbourne
New Friends, Roslyn Oxley9 Gallery, Sydney

Hilarie Mais, Betty Cuningham Gallery, New York

Hilarie Mais, Cuningham Ward Gallery, New York
Hilarie Mais, Madeline Carter Gallery, Boston

Hilarie Mais, Cuningham Ward Gallery, New York

Selected Group Exhibitions

2023
2022

2021

2020

2019

2018

2017

2016

2015

2014

Linear Systems, Hilarie Mais & Conor O’Shea, Sutton Gallery, Melbourne
STRONG, New England Regional Art Museum, Armidale

Art Basel 22 @ June Art Fair, s-y-d-n-e-y + Misako & Rosen, Switzerland
Colour is a kind of bliss, Delmar Gallery, Sydney

Sydney Contempoary 2022 Carriageworks Sydney

KNOW MY NAME: Australian Women Artists 1900 to Now

National Gallery of Australia, Canberra

SQUARE 2, Five Walls Projects, Melbourne

Making Her Mark, TarraWarra Museum of Art, Victoria

REPEATER:from the collection, Newcastle Art Gallery

Expanding Dimensions, TarraWarra, Museum of Art, Victoria
ABSTRACTION 2020, KRONENBERG MAIS WRIGHT, Sydney

Expanding Dimensions: Eight Artists TarraWarra Museum of Art
Balson / Fairweather / Gascoigne / Kemp / Mais / Miller / Olsen / Tuckson.
Borrowed Scenery , Campbeltown Arts Centre,

Sydney Contempoary 2019, Carriageworks Sydney

Extreme Prejudice, Redlands Minolta NAS Gallery Sydney

Couplings Dominik Mersch Gallery

Group Exhibition 2018 Kronenberg Wright Sydney

Chromophilia \Wollongong Art Gallery, Wollongong

Australian Art in the 90’s National Gallery Victoria, Melbourne

Visions of Utopia, Penrith Regional Gallery, Penrith

Artist Profle: Australasian Painters 2007 — 2017, Orange Regional Gallery

Visions of Utopia, Wollongong City Art Gallery, Wollongong

Abstraction: The Heide Collection: From Nolan to the '90s, Heide Museum of Modern
Art, Melbourne

National Self-Portrait Prize 2015, The University of Queensland Art Museum, Brisbane
Painting 1 — Edge, Angle, Grid, William Wright Artists Projects, Sydney

Forcefields, Art Gallery of New South Wales, Sydney

Revelations: Sculpture from the RMIT Art Collection, RMIT Gallery, Melbourne
Collective Identity(leS), Lake Macquarie City Art Gallery, New South Wales

De Colori, William Wright Artists Projects, Sydney KRONENBERC
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2013 Vibrant Matter, TarraWarra Museum of Art, Victoria
Reading the Space: Contemporary Australian Drawing 4, New York Studio School
Gallery, New York

2012 Square One, Wollongong City Art Gallery, Wollongong
Contemporary Australian Drawing 2: Drawing as notation, text and discovery,
Wimbledon SPACE, University for the Arts, London
Contemporary Australian Drawing 3: Drawing as notation, text and discovery, Langford
120, Melbourne

2011 NETWORKS (cells and silos), Monash University Museum of Art, Melbourne
Triptych: Mais Mais Wright Wright, Australian National University, Drill Hall Gallery,
Canberra
Forever Young: 30 Years of the Heide Collection, Museum of Modern Art Heide,
Melbourne

2010 Contemporary Australian Drawings 1, RMIT Gallery, Melbourne
Constellations: A Large number of Small drawings, RMIT Gallery, Melbourne

2009 COLOUR Separation: 6 artists 6 works, Galerie Disseldorf, Perth

2008 Triptych, Mais, MaisWright, Wright, Galerie Dusseldorf, Perth

2007 Cross Currents: Focus on Australian Contemporary Art, Museum of Contemporary Art,
Sydney

2006 If you were to collect: Elements of Abstraction, Deloitte Australia, Melbourne
New to the modern: Heide twenty-five years on, Heide Museum of Modern Art,
Melbourne
30 Years On, Galerie Dusseldorf, Perth

2005 NYSS Studio School 40th Anniversary Invitational Exhibition, NYSS Gallery, New York

2005: The Year in Art, SH Ervin Gallery, Sydney

Bleak Epiphanies, Virginia Wilson Art, Sydney

SHELFLIFE, UWA Perth International Arts Festival 2005, Galerie Disseldorf, Perth
2004 site: [unseen], Sherman Galleries at Danks Street Depot Gallery, Sydney

Fathoming: Contemporary Australian Sculpture, Regional Galleries Association of

Queensland travelling exhibition, touring (national)
2003 Against the Grain, Mornington Peninsula Regional Gallery, Victoria

Untitled: Abstraction, Art Gallery of New South Wales, Sydney

Maths in the Visual World, Wollongong City Art Gallery, Wollongong

MCA Unpacked IlI, Museum of Contemporary Art, Sydney, touring (national)

Sublime: 25 years of the Wesfarmers Collection of Australian Art, Art Gallery of

Western Australia, Perth, touring (national)

Fathoming: Contemporary Australian Sculpture, Regional Galleries Association of

Queensland travelling exhibition, touring (national)
2002 Fathoming: Contemporary Australian Sculpture,

Regional Galleries Association of Queensland travelling exhibition,

Gold Coast City Art Gallery, Queensland; Rockhampton Art Gallery,

Queensland; Noosa Regional Gallery, Queensland

Sublime: 25 years of the Wesfarmers Collection of Australian Art, Art Gallery of

Western Australia, Perth

Good Vibrations: The Legacy of Op Art in Australia, Heide Museum of Modern Art,

Melbourne

Personal & Particular, Lawrence Wilson Art Gallery, University of Western Australia,

Perth

Art Chicago, Navy Pier, Chicago
2001 Home and away: contemporary Australian and New Zealand art from the Chartwell

Collection, City Gallery, Wellington; Dunedin Public Art Gallery, Dunedin, New Zealand
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A Century of Collecting 1901-2001, lvan Dougherty Gallery, Sydney
Art Chicago, Navy Pier, Chicago
Interiors, Customs House Gallery, Sydney

2000 Monochromes, The University of Queensland Art Museum, Brisbane
Home and away: contemporary Australian and New Zealand art from the Chartwell
Collection, Govett-Brewster Art Gallery, New Plymouth; Waikato Museum of Art and
History, Hamilton; Manawatu Art Gallery, Palmerston North, New Zealand

1999 Home and away: contemporary Australian and New Zealand art from the Chartwell
Collection, Auckland Art Gallery Toi o Tamaki, Auckland, New Zealand
1998 Material Perfection: Minimalism and its Aftermath, selected from the Kerry Stokes

Collection, Lawrence Wilson Art Gallery, University of Western Australia, Perth
Southern Reflections: Ten Contemporary Australian Artists, touring Northern Europe
1998-1999, Kulturhuset, Stockholm, Sweden,
Primary Colours — Blue, Annandale Galleries, Sydney
Something ..., Sherman Galleries, Sydney
1997 Tokyo International Art Festival, Kokusai Forum, Tokyo
Silent Rhythm, Sherman Galleries, Sydney
The Crate Show, Sherman Galleries, Sydney
Galerie Dusseldorf — 21 Years On, Galerie Dusseldorf, Perth
1996 Systems End: Contemporary Art in Australia, OXY Gallery, Osaka;
Hakone Open-Air Museum, Tokyo; Dong-Ah Gallery, Seoul;
Kaohsiung Museum of Fine Arts, Taiwan
Rites for an Anxious Spring, Museum of Modern Art at Heide, Melbourne
Flagging the Republic, Sherman Galleries, Sydney; New England Regional Art
Museum, Armidale; RMIT Gallery, Melbourne
Spirit + Place: Art in Australia 1861-1996, Museum of Contemporary Art, Sydney
1995 The MCA Collection: The Loti and Victor Smorgon Gift of Contemporary Art, Museum of
Contemporary Art, Sydney
Windows on Australia I, Australian Embassy, Tokyo
Review: works by women from the permanent collection of the Art Gallery of New South
Wales, Art Gallery of New South Wales, Sydney
1994 Circle, Line, Square: Aspects of Geometry, Campbelltown City Art Gallery,
Campbelltown
Reinventing the Grid, Robert Lindsay Gallery, Melbourne
The Baillieu Myer Collection of the 80s, Museum of Modern Art at Heide, Melbourne
The Blake Prize for Religious Art, Blaxland Gallery, Sydney, touring (national)
1993 Approaches to the Sublime: Aspects of the Esoteric in Contemporary Painting, lvan
Dougherty Gallery, Sydney
Poetics of Immanence, Ivan Dougherty Gallery, Sydney
Excalibur: Contemporary Artists and Celtic Heritage, Geelong Art Gallery, Victoria

1992 New York Studio School Alumni Show, Macquarie Galleries, Sydney, touring (regional)
Group Show, Roslyn Oxley9 Gallery, Sydney

1991 Frames of Reference: Aspects of Feminism and Art, Dissonance Exhibition, Artspace,
Pier 4/5, Sydney

1990 Strange harmony of contrasts, Roslyn Oxley9 Gallery, Sydney, touring (regional)
Group Show, Roslyn Oxley9 Gallery, Sydney

1989 ICI Contemporary Art Collection, Australian Centre for Contemporary Art

(ACCA), Melbourne; City of Ballarat Fine Art Gallery, Ballarat
Delineations: exploring drawing, lvan Dougherty Gallery, Sydney
1988 From the Southern Cross: A View of World Art c1940-1988, 7" Biennale of Sydney,
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1987

1986

1985
1984

1979

1978

1977
1974

Collections

Art Gallery of New South Wales and Pier 2/3, Walsh Bay, Sydney; National Gallery of
Victoria, Melbourne
The Loti and Victor Smorgon Collection of Contemporary Australian Art, Australian
Centre for Contemporary Art (ACCA), Melbourne
The Cocktail Party, Roslyn Oxley9 Gallery, Sydney
3" Australian Sculpture Triennial, National Gallery of Victoria, Melbourne
Voyage of discovery: Australian paintings and sculpture, Crescent Gallery, Dallas,
Texas
Chaos, Roslyn Oxley9 Gallery, Sydney
Origins, Originality + Beyond, 6th Biennale of Sydney, Art Gallery of New South Wales
and Pier 2/3, Walsh Bay, Sydney
An Interrupted Dialogue, Artspace, Sydney
Australian Perspecta Touring Exhibition
The Forbidden Object 1986, Roslyn Oxley9 Gallery, Sydney
Five years on: a selection of acquisitions 1981-1986, Art Gallery of New South Wales,
Sydney
Recent Acquisitions of Contemporary Australian Art, National Gallery of Australia,
Canberra
Australian Perspecta 1985, Art Gallery of New South Wales, Sydney
Australian Sculpture Now: 2" Sculpture Triennial, National Gallery of Victoria,
Melbourne
New Sculptors/New Sculpture, Christine Abrahams Gallery, Melbourne
Recent Directions in Sculpture, NYSS Gallery, New York
Critic’s Choice, Atlantis Gallery, London, England
Abstract Australian Sculpture from 1970: A Continuing Tradition, 4" Biennale of
Sydney satellite exhibition, Irving Sculpture Gallery, Sydney
Bard Invitational, Bard College, New York State
Mais, Rivlin, Walker, Cuningham Ward Gallery, New York
Artists Choice, The Audubon Gallery, Charleston, South Carolina, USA
Seven Sculptors, Southern Arts Gallery , Winchester UK

Artbank Australia, Sydney

Art Gallery of New South Wales, Sydney

Art Gallery of South Australia, Adelaide

Art Gallery of Western Australia, Perth

ASER Sculpture Collection, Adelaide

Auckland City Art Gallery Toi o Tamaki, Auckland, New Zealand
Australian Capital Equity Collection, Perth
Australian National University, Canberra

Baillieu Myer Collection, Melbourne

Bond University, Queensland

Campbelltown City Art Gallery, Sydney

Chartwell Collection, New Plymouth, New Zealand
Corrigan Collection, Queensland

Derwent Collection, Tasmania

Deutsche Bank, Sydney

Gippsland Regional Art Gallery, Victoria
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Heide Museum of Modern Art, Melbourne

IBM Collection, Sydney

ICI Collection, Melbourne

Liszt Foundation, New York

Macquarie Bank, Sydney

Mecenat Collection, Sydney

Medibank Collection, Canberra

Monash University, Melbourne

Murdoch University, Perth

Museum of Contemporary Art Australia, Sydney
National Gallery of Australia, Canberra

National Gallery of Victoria, Melbourne
Newcastle Region Art Gallery, Newcastle
Parliament House Art Collection, Canberra
Queensland Art Gallery, Brisbane

ResMed Corporation, San Diego, California, USA
RMIT Collection, Melbourne

SA Brewing Collection, Adelaide

Samsung Corporation, Seoul, Korea

Seidler Collection, Sydney

Shell Collection, Melbourne

Slade School of Fine Art, London

Smorgon Contemporary Australian Collection, Melbourne
Sussan Corporation, Melbourne

TAB Collection, Melbourne

TarraWarra Museum of Art, Victoria

University College London, London

University of New South Wales, Sydney
University of Southern Queensland, Toowoomba
University of Sydney

University of Tasmania, Hobart

University of Queensland, UQ Art Museum

Visy Board Collection, South Australia
Wesfarmers Collection, Perth

Wollongong City Art Gallery, Wollongong
Woolley & Associates, Sydney
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